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Anna Dowsley in The Rape of Lucretia: the story is originally recounted in Livy and has been
used since as an allegory of civic virtue and Republican zeal. Zan Wimberley

The Rape of Lucretia by Benjamin Britten and librettist Ronald Duncan is an avant-garde piece
of modernism. In this production, the Sydney Chamber Orchestra and Victoria Opera take this
abstract and fragmented work and break it further.

Under the direction of Kip Williams, the opera is made to resonate in a different way, moving
from ancient Roman allegory to contemporary hip hop styling. What makes the staging
contemporary is an equivocation between insisting on the opera’s allegorical meaning (of civic
virtue) and the nagging contemporary doubt that real statescraft and civic sacrifice are at all
possible.

The opera is written to be austere and crystalline and to follow the neatness and efficiency of
modernist design. Britten and Duncan agreed on a cast of eight and an orchestra of 12, in a
form they dubbed “chamber opera.” It tells the story of Lucretia, a Roman noblewoman who is
married to Collatinus, and opens with the men away in camp, including the Prince Tarquinius.
All their wives have been tested and found wanting and only Lucretia is found to be chaste.
Tarquinius decides to find the famed Lucretia while her husband is away and rapes her.
Collatinus returns to a shameful Lucretia who kills herself in an act of self-sacrifice and
redemption. So outraged is everyone that they vow to overthrow the kings for good.

Anna Dowsley as Lucretia in the Sydney production of The Rape of Lucretia: entirely believable
as a beautiful and chaste vision.Zan Wimberley

The story is originally recounted in Livy and has been used since as an allegory of civic virtue
and Republican zeal. Titian, Rembrandt and Artemesia Gentelischi all famously painted the
myth of the saintly Lucretia. In Britten and Duncan’s 1946 version, the traditional meaning of the
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allegory is used to help assuage and give hope after the slaughter of innocents seen in WWII
but they also moved the meaning towards psychological depth (a common literary move in an
existentialist and Freudian postwar world). 

Duncan saw in the myth a particular intertwining of life and death, the Spirit and Fate; Lucretia
represents the former, Tarquinius the latter. But the allegory of pure chastity and beauty
becomes a more erotic and psychological battle. When Tarquinius climactically enters her
chamber in Act II, Lucretia lets slip, “In the forest of my dreams/You have always been the
Tiger.”

If there is hope in this work it comes from an overlaying of Christian iconography and sound
types: chorales, hymns and lullaby. Duncan adds a female and male chorus that, over the
drama, highlights  Jesus’s suffering as the way to grace and rebirth. The music adds to the
Christian overtones by using sacred forms, especially for the chorus’s interludes, some of the
most beautiful music in the opera.

In Britten’s original work, there is some level of ambivalence. The music assists in asserting the
true virtue and love of Lucretia and Collitanus. Sung beautifully and with considerable power
and dynamism by Anna Dowsley, in the Sydney production, Lucretia was entirely believable as
a beautiful and chaste vision.

However Kip William’s direction amplified the crystalline abstraction of the original, even further.
In a bold deconstruction, for much of the opera each character was played by another actor (of
the opposite sex).

So, for example, Tarquinius was sung by baritone Nathan Lay in a violently charged and
forceful voice - but, like a ventriloquist, he stood or shadowed Jessica O’Donoghue who drag
kinged the prince’s part (and who also played Bianca).
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From left to right: Nathan Lay, Jessica O Donoghue and Andrew Goodwin in The Rape ofLucretia.Zan WimberleyStill, far from merely deconstructing gender, the move created many interesting corollaries. Thevoices, in a way, separated from the body of the singer, became more sublimely uncoupled.The allegorical understanding of the themes became clearer as they became rationally things tobe read rather than experienced embodied in a beautiful actor’s body. For instance asCollatinus (Jeremy Kleeman), lay on the ground as a sleeping Lucretia, the allegory of civicvirtue as some sort of otherworldly effigy became more present than the real genderedpsychological character. It was a classic piece of Brechtian alienation.In a week full of Senate action and plebiscite talk we are struck by how present the afterlife ofRoman law and civic structures are in our contemporary world. Most of those I spoke to afterthe performance found it hard to respond to such a virtuous and pious female figure as Lucretia.But maybe that is our challenge.It is harder for contemporary playgoers to move beyond gender and psychological readings andto reengage with allegories of civic virtue and republicanism. This opera showed that in thecontemporary world it is very hard to assert belief in anything, whether that be Roman allegoriesor Christian grace and redemption. Our contemporary malaise is to doubt the traditionalauthority figures, the old stories that held us together, while at the same time craving them anddesperately trying to recreate them (of course  also somehow taking into account the now newcomplexities of contemporary gender). There was real beauty in the moment of Lucretia presenting herself to Collatinus and hissubsequent forgiveness and love. The music shifts through various registers, moving fromevoking love to shame to suicidal action. Then, in a cut against the design in the rest of theopera, Lucretia dunked her costume into a bucket of blood in a hyperreal end. I felt moved bytheir love, which had been destroyed from an external violence. And exalted to search truly andearnestly for a belief in civic purpose and communal togetherness against tyrants andconservatives.What was at stake in this opera and in this production was the need to prove that our allegoriesare contingent and fragile and need remaking and re-enacting. If we forget how to allegoriserepublican virtue how can you begin to imagine a society that uses plebiscites well? If dramaticembodiment of civic virtue is impossible how can we remember statescraft?The Rape of Lucretia, directed by Kip Williams, is at Carriageworks until August 27 .Kip Williams is a board member of NIDA, where Oliver Watts is a senior lecturer in performancepractices.Authors: Oliver Watts, Honorary associate, Sydney College of Arts, University of SydneyRead more http://theconversation.com/the-rape-of-lucretia-a-deconstructed-tale-of-civic-and-personal-virtue-82884
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